Resources  (Susannah Charleson)
All of the included below were resources I used (or still use) while in the process of transposing the series of essays I had written on search-and-rescue into a long-form narrative work of nonfiction.  I began formally adapting this sequence of essays in 2005.  The 2007 Mayborn workshop and agent interview gave me the biggest push forward, but other resources were also valuable.
Magazines:

Writer’s Digest.  I took this for about two years.  The magazine has a feature called “Pitch this Niche” that often includes an inset panel of agents who represent in that niche and are looking for clients.   While I researched every agent that seemed relevant to what I was doing that was included in those issues, I *never* queried any of them in the 2-3 months after their names showed up in WD, because I knew their normal influx of mail was probably tripled during that time, and the chance of getting lost in the shuffle was even higher.  I did note the most promising agents I found there, then cross-researched those agents’ websites and conferences where they would be critiquing manuscripts or open for pitch dialogue. The cross-research helped me narrow my list to agent candidates that seemed in sync with my work and available for face-to-face interaction in the near future.

http://www.writersdigest.com/Magazine/
The magazine itself also includes some good interviews and nuts-and-bolts articles.  There are ads for conferences and manuscript reviewers in most issues.  Make sure to thoroughly research any opportunity promoted by advertisement there—some of the ads may reflect opportunities that cost more than they are actually worth.  Conferences cited in articles tend to promise higher quality.

I never took one, but I hear good things about some of the online courses available through the WD website.

There are other magazines out there, similar and competitive to WD. I only took WD.

Conferences.  As mentioned at the Mayborn, not a fan of the blind query, my chief strategy is always to go for as much prepared and informed face time with industry professionals as possible. 
Highly recommend: 

· The Mayborn Literary Nonfiction Writers Conference of the Southwest.  http://www.themayborn.unt.edu
This is where everything happened for me.  Great panels, very good access to agent and publisher feedback.

· Any conference hosted by Book Passage, in Corte Madera, CA.  These conferences attract well-known writers, agents, and publishers.  I have only attended the Mystery Writers’ conference (though I do not write mysteries), and found very useful panels associated with moving forward in the publishing industry in general. I also received a good 30-minute manuscript review there for a reasonable price.

              http://www.bookpassage.com/
· Vermont College Postgraduate Writers Conference, Montpelier, VT  http://www.tui.edu/PGWConference/?strLink=Aa.7.2
Peer workshops with a genre orientation, led by respected authors – these meet across several days.  Panels and readings in the afternoons.  This conference did not have publisher/agent representation when I was there (it is more craft-oriented), but the feedback on submitted work is detailed and thorough.  Workshop participants also get a one-on-one critique session with their workshop leader, which can yield professional contacts.  Mine offered to recommend me to his agent, and I believe others made similar connections.

I have not attended these, but hear good things:

· Williamette Writers Conference

http://www.willamettewriters.com/wwc/3/
· Seascape Writers Retreat (focus on mystery fiction, but much of the style/pace material can cross-translate to narrative nonfiction)

http://www.robertaisleib.com/seascape.html
· Surrey International Writers Conference

http://www.siwc.ca/
There are plenty of others out there.  When searching for a good conference to attend, I always consider cost (including travel cost), panels tailored to what I think I need,  credentials of speaker/panelists, and opportunities to present to or be reviewed by industry professionals relevant to the genre I am writing.
Writing Organizations

· Dallas: The Writer’s Garret 

Good classes, an available ongoing curriculum and mentorship opportunity, occasional auctions (online or silent auctions during events) for manuscript reviews from industry professionals.  This organization led me to my first formal review with an authority in creative/narrative nonfiction.  I won the manuscript review via silent auction.  Work with Robin Hemley  (Director of Creative Nonfiction, University of Iowa, http://english.uiowa.edu/faculty/hemley/index.html) there and continuing work with him at the Vermont College Postgraduate Writers Conference and in a Dallas class at the Writers Garret were extremely helpful.  Hemley is a strong critic and a powerful writer.  I don’t believe he critiques independently of conferences or writing workshops, but he has critiqued through the Writers Garret previously.  There are other strong writers who offer manuscript critiques through the Writers Garret, as well.  Check out the website! http://www.writersgarret.org
· The Loft Literary Center, St. Paul, MN

http://www.loft.org/
I attended a nonfiction conference hosted there in January 2007.  Some agent/publisher interaction but, at that time, no manuscript review or pitch opportunity.  Great panels and presentations, though.  Author Michael Perry gave very good insight into career-writing at the 2007 conference.

· Creative Nonfiction Mentoring Program  

http://www.creativenonfiction.org/thejournal/mentor/mentor.htm
Terrific!  Just look at their list of mentors.  I worked with Irene Prokop. I cannot recommend her highly enough.   The mentorship opportunity can be individualized to your own needs at the time.  Well worth the investment.

Websites

Yes, he’s my agent, but I read Jim Hornfischer’s  resources page (transcriptions of his own conference presentations) before we met.  Excellent career, agent/editor advice here.  JH is a writer, as well as a lawyer, agent and former editor, so these pages offer a very wide perspective on the craft and the industry that promotes it.   http://www.hornfischerliterarymanagement.com/Hornfischer_Literary_Management_LP/Resources.html
Publisher’s Lunch (free) provides a daily update on what’s up in the world of publishing – mergers, changes of position, new “deal” reports.    http://www.publishersmarketplace.com/lunch/subscribe.html
Publisher’s Marketplace ($20 a month) has all this and more, including the ‘Deal Tracker’ mentioned in my presentation at the Mayborn.  With this subscription, you can not only read about the new deals, but research publishers and agents listed within them to identify potential pitches and queries using ‘Deal Tracker’.  A very useful resource, and unlike a magazine subscription, you can subscribe for a few months, unsubscribe for awhile, then resubscribe, as it is a month-to-month contract.  http://www.publishersmarketplace.com/
Books
In order of most-to-least useful during the time I was writing my proposal.  I do not include any that were totally unhelpful. (There are some out there!)

The Elements of Style, Strunk & White is a given.  (
#1 (tie)
Thinking Like Your Editor: How to Write Great Serious Nonfiction and Get It Published, Susan Rabiner and Alfred Fortunato, Norton 2002.

Recommended to me by my agent.  He was right. Very good advice on structure, your proposal outline, and ‘argument’. Though the book may seem to be less about memoir than other forms of narrative nonfiction, content here is relevant to the memoir proposal and helps ground the work in deeper meaning.

The Forest for the Trees: An Editor’s Advice to Writers, Betsy Lerner, Riverhead, 2000.

An inside look at the publishing industry from an editor’s perspective.  Funny and insightful.  Good advice for building and maintaining positive author-agent-editor relationships.
#2  The Writer’s Journey: Mythic Structure for Writers, Christopher Vogler, Michael Wiese Productions, 1998.
Some useful comment on mythic forms and how they interweave in contemporary characters and situations.  Some good comment on structure here.

#3 The First Five Pages: A Writer’s Guide to Staying Out of the Rejection Pile, Noah Lukeman, Fireside, 2000.   Good advice across many quarters.

#4  How to Write a Book Proposal, Michael Larsen, Writer’s Digest Books, 2003.  Some good, specific how-to content here, though some of the suggestions conflict with Rabiner’s (#1 above).  On the function of the outline, I followed Rabiner’s advice.
Other books consulted or read for background/pleasure.

Bird by Bird, Anne Lamott, Pantheon, 1994. A classic for writers—for a reason!  Wry, frank, and sometimes a little desperate, another insider’s look into the publication process.
Handbook for Freelance Writing, Michael Perry, NTC Business Books, 1995. This one may be out-of-print, but is available through Amazon.  This one is mostly about building a career as a freelance article writer, covering practicalities like querying, billing, and secondary sales.

The 38 Most Common Fiction Writing Mistakes, Jack Bickham, Writer’s Digest Books, 1992.  Fiction in scope, but much of the content cross-applies to nonfiction narrative.

Putting Your Passion Into Print, Arielle Eckstut and David Sterry, Workman, 2005.  A how-to manual written by an agent and an author.  Good contemporary advice and insider info.  Some of the proposal recommendations conflict with Larsen and Rabiner. 

Writing and Selling Your Mystery Novel: How to Knock ‘em Dead with Style, Hallie Ephron,  Writer’s Digest Books, 2005.  Genre-specific scope, but much of the advice cross-applies to narrative nonfiction, particularly sections dealing with pace and getting into and out of scene, etc.
Negotiating With the Dead: A Writer on Writing, Margaret Atwood, Anchor Books, 2002.  A provocative work for reflection.

Turning Life into Fiction: Finding Character, Plot, Setting and Other Elements of Novel and Short Story Writing in the Everyday World, Robin Hemley, Story Press, 1997.  Fiction-writing in scope, but Hemley is also a respected nonfiction writer, and much of this content helps writers discern how best to approach ‘truth’ (factual, emotional, etc.) and create powerful stories.
